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THE MUSIC PRODUCERS GUILD AND PPL HIGHLIGHT THE BENEFITS OF THE ELIGIBLE STUDIO PRODUCER FORM 

London, UK: The Music Producers Guild and PPL hosted a session to explain the value and importance of the Eligible Studio Producer Form which PPL launched last year.

More than 50 people attended the event, which was hosted by MPG Chairman Steve Levine. The panel consisted of Camilla Waite (PPL Head of Legal & Business Affairs), Penny White (PPL Head of Member Services) and MPG’s Tommy D (producer, artist and label owner, who has worked with artists such as Catatonia, Beyoncé, Jay-Z and KT Tunstall).
The Music Producers Guild and PPL have worked closely together to launch the Eligible Studio Producer Form which, while not introducing a change in policy, was designed to provide evidence of a studio producer’s performance at the time of recording. The form, which was launched in June 2012 and is being trialled for one year, allows all parties to agree, at the point of recording, what contributions have been made on a track. This simple form eases the path for producers to make royalty claims with PPL by providing an elegant and transparent process that clarifies future payments.
Steve Levine, chairman of the Music Producers Guild, says: “As this income is an important revenue stream for recording musicians, record companies and producers, we wanted to ensure that our members understood the process so that they don’t lose out on any potential income. This seminar answered many of their queries and we hope it will give them the confidence to make claims for payments using PPL’s new Eligible Studio Producer Form.”
During the debate Tommy D said he hoped the new form would eventually replace the track sheets that were used historically.  He pointed out that the form’s main benefit was to identify the role the producer had played during the session in order to avoid future royalty disputes. Where a studio producer does not give an audible contribution (such as vocals or instrumentals) they may still be eligible to receive royalties from PPL if they conduct (or provide a similar musical direction) to another performer's live performance as it is being recorded.  The form is designed to be submitted to PPL as evidence in support of these “non-audible” contributions. If producers have also performed audible contributions, such as vocals or playing an instrument, then PPL recommends that studio producers make claims with PPL for each of these roles (if not already included in the data submitted by the record company). 
After the panel discussion, which generated some lively debate, attendees were able to access personal advice from PPL‘s member services team who were on hand to help with PPL-related queries.
The new Eligible Studio Producer Form can be downloaded from: http://www.ppluk.com/I-Make-Music/Studio-Producers/
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About Music Producers Guild (UK):

The Music Producers Guild (UK) is an independent and democratic organisation that encourages the highest standards of music production, and actively engages with other music industry organisations to campaign and lobby on matters of important mutual interest. 
The MPG represents and promotes the interests of all those involved in the production of recorded music, including producers, engineers, mixers, re-mixers, programmers and mastering engineers. www.mpg.org.uk
About PPL

PPL is the UK-based music licensing company which licenses recorded music for broadcast, online and public performance use. Established in 1934, PPL carries out this role on behalf of thousands of record company, producer and performer members.    In 2011, the last year for which numbers are currently available, PPL collected revenue of £153.5m
PPL’s Broadcast and Online licensing covers the use of recorded music on the BBC’s television, radio and iPlayer services and by hundreds of commercial broadcasters. These include ITV, Channel 4, Five and Sky, together with services such as Virgin Media and BT Vision.  PPL also licenses commercial radio networks such as Capital, Heart and Absolute Radio, online services such as Last FM and community, hospital, student and prison radio stations.  

Public Performance licences are issued by PPL to hundreds of thousands of businesses and organisations from all sectors across the UK who play recorded music to their staff or customers and who therefore require a licence by law. These can range from bars, nightclubs, shops and hotels to offices, factories, gyms, schools, universities and local authorities. PPL also licenses music service providers to copy recorded music for services such as in-store music systems, jukeboxes, fitness compilations and in-flight entertainment systems.

PPL also operates an International service, used by many of its members. Through agreements with over 50 music licensing companies globally, PPL is able to collect licensing revenue from the use of its members’ recorded music around the world.  Under these agreements with other music licensing companies, PPL also acts on behalf of its members to license their recordings and pay for their performances in the UK. The international collections market is very competitive, with numerous commercial companies offering similar services, but despite this PPL’s International service continues to grow significantly. 

After the deduction of PPL’s running costs, all revenue collected is distributed to members based on the music used by licensees and the extensive information contained in the PPL Repertoire Database. PPL does not retain a profit for its services.

With over 60,000 members, PPL has a large and diverse membership. Members include major record labels and globally successful performers, as well as many independent labels, sole traders and session musicians ranging from orchestral players to percussionists and singers – all of whom are entitled to be fairly paid for the use of their recordings and performances.

PPL’s role and remit increases year on year. The company receives details electronically on a weekly basis for an average of 10,200 new recordings. Once this data has been fed into PPL’s databases, it is then passed on to PRS for Music for it to administer the relevant copying rights on behalf of the songwriters, composers and publishers. PPL also provides that data to the BPI and IFPI (International Federation of Phonographic Industry) to assist with their anti-piracy activities.

For further information please visit ppluk.com.

Press Contact


White Noise Public Relations                        





Tel/Fax: +44 (0) 1666 500142


Email: sue@whitenoisepr.co.uk











